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BOOK REVIEWS 

The Greek Romances in Elizabethan Prose Fiction. By Samuel 
Lee Wolff, Ph.D. New York : Columbia University Press. 

One's view of a book, like one's view of a landscape, depends 
on the point of view. Erwin Rohde, the greatest authority on 
the Greek romances, used a striking figure to illustrate the 
transition from Greek classical Jiterature to the ancient novel, 
or romance. It was, he said, like leaving the hill and dale, rich 
champaign and towering mountains of a land blessed by the gods, 
to decend gradually over rough and monotonous heaths into an 
arid and hideous plain where all was one dead level of sterility. 
It may seem so from Rohde's point of view. To him the Greek 
romances are not so much really pieces of fiction — efforts to tell 
a story — as pieces of declamation, frameworks of narratives on 
which professors of "fine writing" hung their show-pieces of 
rhetoric, purple patches of terrible, or pathetic, or prurient 
description. According to this view, they belong in essence to 
the same class as Lucian's eulogies of the fly and baldness. If 
measured, however, by their power to produce literature in 
other men, certainly these same romances are not barren rhetoric, 
but deserve quite another rating. To the old classical genres of 
epic, lyric, and dramatic, history, eloquence, and philosophy, 
romance came as a low parvenu, and had to be looked on, no 
doubt, as stylistically a mere variation of the rhetoric of display. 
Yet no lover of the modern novel can be inclined to dismiss the 
ancient novel so cavalierly. If Clitophon and Leucippe is not a 
novel in the true sense, then neither is Joseph Andrews. 

Dr. Wolff's study confines itself to the three most famous of 
the Greek novels, the Ethiopica, or Theagenes and Ckariclea of 
Heliodorus, the Clitophon and Leucippe of Achilles Tatius, and 
the Daphnis and Chloe of Longus. Of the two chapters into 
which his first part is divided, the first is devoted to the general 
characteristics of the type, especially with reference to its 
Alexandrian nature,— to a chronological table, and a very full and 
careful analysis, or rather synopsis, of the three novels. The 
second chapter discusses the invention and style of each. Here 
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it is noticeable that the critic cannot refrain from making merry 
with the novelists themselves. It seems almost impossible to 
refrain from poking fun at such a pretentious stilt-walker as 
Heliodorus; and Achilles Tatius, whatever his other merits, is 
nearly as destitute of humor. In this respect they both resemble 
Richardson. As for Longus, though he had in his sort a pretty 
taste for a joke, yet as Launcelot Gobbo says, "he doth indeed 
grow to, and hath a kind of taste" which from a modern point of 
view is no more than a little queer in such a eulogist of primi- 
tive innocents. In fact, bombast, fustian, high-falutin' "fine 
writing," and a most insufferable crop of "conceits" flourish in 
these authors as in few others, and their heroes and heroines are 
such utterly impossible and often such utterly contemptible 
people from every modern Christian point of view that few or no 
critics can refrain from finding them amusing in the wrong way. 
Just the weaknesses, however, that excite our amusement or 
contempt were the attractions to the original readers. And what 
the decadent Greeks admired, the Elizabethans admired equally, 
to judge from their imitations of them. 

This is well brought out in the second part of Dr. Wolff's 
treatise, which discusses the influence of these three romances 
on John Lyly, Sir Philip Sidney, Robert Greene, Thomas Nash, 
Thomas Lodge, and Shakespeare. Thus Sidney's Arcadia, which 
he analyses at length, is found to be a direct study from Helio- 
dorus, and Dr. Wolff thinks that Shakespeare derived elements 
of the plot of the Winter ' s Tale both from Heliodorus and 
Longus. 

At the very end of the book the reader is tantalized with still 
another far-reaching query : Were the English novelists of the 
eighteenth century directly influenced by the Greek romances ? 
The author hints that Richardson was. In the tangled mass of 
early fiction in the classic and the modern languages, it is a bold 
critic who dares assert the definite lineage of any particular trait, 
yet on a careful reading of Joseph Andrews would not anyone 
who knows the manner of Heliodorus find himself on familiar 
ground at the end, where Joseph and Fanny seemed to have 
turned out to be brother and sister? 

Dr. Wolff has performed his double task well. The student 
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of Elizabethan literature will be particularly grateful to him for 
the analysis and comparison of the two versions of the Arcadia. 
The general reader will perhaps be astonished to find the Greek 
novels at least more modern than those of Shakespeare's time. 
As for Daphnis and Chloe, which is certainly the most artistic 
of the three, far from being an ideal in the classic spirit, like the 
Nausicaa episode of the Odyssey, or the idyls of Theocritus, or 
even archaistic like Leon Bakst's Greek shepherdesses, who 
would seem to have come from Lesbos by way of Crete, it is 
really a piece to be illustrated by Watteau or Bouchier. The 
most famous descendant of Longus's precious pair of innocents, 
Bernardin de St. Pierre's Paul and Virginia, resembles Daph- 
nis and Chloe less than do his contemporary Marmontel's Moral 
Tales. 

One element, and that the most important, the love-motive, 
they share not only with the Elizabethan but with all other 
novels. "Love is not love when it alteration finds," but there 
are many sorts of love in novels as in life. In Heliodorus Sir 
Philip Sidney found ready-made all the interminable eloquence 
which he reproduced in the Arcadia and among the characters in 
the novel of Achilles Tatius, Roderick Random himself would 
hardly have felt uncomfortable. L. P. Chamberlayne. 



Democracy and Race Friction. By John Moffatt Mecklin. New York: 
The Macmillian Company. $1.25. 

This book is a readable and stimulating analysis of the race 
problem. The author holds the essence of the race problem to 
inhere in the existence of two different races, side by side, with 
the stronger barring the weaker from social assimilation and 
social equality with itself. In the detailed analysis of this 
problem three primary points are discussed : race differences, 
social solidarity, and the probable outcome of the present racial 
situation in its relation to traditional American ideas of de- 
mocracy and equality. In all phases of the discussion the 
problem is shown to be one of the group rather than the in- 
dividual. 

Important differences between the white and the negro races 



